
Introducing

Tigramuna

Award-winning Latin American group Tigramuna, performs original music by Chilean

composer/ musician Carlos Villanueva.

Co-founded in 1993 by Carlos and percussionist Wendy Upjohn, Tigramuna performs extensively in concerts, festivals, recordings, TV and radio broadcasts throughout Australia.

Their main credits are: ARIA award nomination (1998), headline act Sydney Festival at

Darling Harbour (1998), featured artist SBS documentary “VIVA” (2004).

In Quechua (pronounced “keh-choo-a”; an indigenous South American language),

Tigramuna means ‘to return’, in this case a return to the roots of Latin American music as a source of inspiration for the group’s original compositions.

For Musica Viva In Schools, the group performs as a quintet introducing school audiences to the art of music making through the ancient musical traditions of the Bolivian Andes, Chilean urban and Southern folklore, Uruguayan African chants and Afro Cuban/ European dance styles such as the cha-cha-cha.

Carlos has been a composer/ performer of Latin American music for over 20 years. He is currently undertaking a full time Bachelor of Music degree majoring in Composition and Orchestration.

Visit Tigramuna’s website at www.tigramuna.com.au

For more information on this group, its instruments as well as additional activities, visit The Viva Zone, the Musica Viva In Schools website for middle years students at www.musicavivainschools.com.au 
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Tierna Guajira: Carlos Villanueva

Background

Guajira is a Cuban musical style and also a word that means peasant woman (Guajiro being the peasant man). A popular song in the Guajira style is Guantanamera.

This is a love song for a woman and for an ideal future of hope, opportunities, love and

peace.

Tierna Guajira is in [image: image25.jpg]


  but it explores the combination of the two different ‘feels’ of the Afro Cuban dance styles – the cha-cha-cha in [image: image2.wmf]  and the danzon in [image: image3.wmf].
The cha-cha-cha was created by the violinist Enrique Jorrin (1926-1987) in the 1950s as a subsection of the danzon. Another subsection of the danzon was the mambo. The popularity of the cha-cha-cha’s typical chord progression (II-V7) soon made the cha-cha-cha an independent style from the danzon.

The danzon is a much older style of Cuban music which has its origins in the 19th  century Cuban contradanza. The contradanza developed from the French contredanse, which was brought to Cuba by the French fleeing the Haitian slave revolution of 1791. During the 19th century other Cuban rhythmic elements were added to the contradanza, which eventually led Miguel Faílde Pérez (1852-1921) to create the danzon in 1887.

Some characteristic cha-cha-cha patterns can be heard in the congas, clave, guitar and

especially in the crotchet ostinato pattern of the cowbell. The danzon can be heard in the

double bass line.

Danzon [image: image4.wmf] feel versus cha-cha-cha [image: image5.wmf]  feel:
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In Afro Latin music, the different ostinatos in the percussion section create a thick rhythmic texture which drives the music. In Tierna Guajira, the introduction explores this simultaneous layering of ostinato parts through melody, creating a counterpoint texture.

	Tierna Guajira 

Dame tu calor 

Dame tu color 

Tu magica maravilla 

Alumbrame este tiempo 

Con tu ternura guajira

Enciende mi voz
Esta noche los dos
Crearemos un pacto eterno 

De ilusiones y de sueños

Sin traiciones ni secretos 
	Tender Woman

Give me your warmth

Give me your colour

Your magical marvel

Shine upon these times

With your tenderness guajira

Light up my voice
Tonight the two of us
Will create an eternal pact

Of hopes and dreams

Without treasons or secrets




Instruments: vocals, alto and tenor saxophones, guitar, double bass, congas, cowbell, jam block, guiro.

Structural Outline

	Sound Excerpt 1 Cues
	Structure
	Description

	0:00
	Introduction
	Layering of different melodic parts as follows:

guitar, double bass arco, tenor sax, alto sax, chacha-cha/ danzon with saxes in parallel harmony.

	0:51
	A
	Melody on saxophones

	1:16
	B
	Verses 1 & 2

	1:40
	A
	

	1:53
	B
	Verse 1 only

	2:05
	C
	Response and Call. Backing vocals alternate with improvisation from flute, congas, double bass and alto saxophone respectively.

	2:55
	A
	


Outline of Activities

1. LISTENING: answer listening question on Tierna Guajira

2. PERFORMANCE: perform a section from Tierna Guajira

3. COMPOSITION: compose a piece in the style of Tierna Guajira using improvisation and a given chord sequence

4. MUSICOLOGY: research the lyrics of Tierna Guajira and the Afro Cuban styles of cha-cha-cha and danzon.

1. LISTENING

a) Duration

Tierna Guajira Sound Excerpt 1 opens with a riff or ostinato played by the rhythm section. Listen as you follow its pattern:
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Much of the feel of this piece is a result of the use of syncopation. Clap the following rhythm patterns and notice the difference when the notes are moved from the beat to

the off beat:
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The percussion instruments play a very important part in this piece. Name some of the

percussion instruments you can hear.

In Tierna Guajira the underlying rhythm is called the ‘clave’ pattern. Listen to Sound Excerpt 2 and listen to the clave pattern being played on the jam block. Clap along with the recording.

b) Pitch

Listen to Sound Excerpt 1 and follow the guitar melody from the opening section and then answer the questions:
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What is the key? Find three reasons to support your answer.

Listen to Sound Excerpt 1, (0:27-0:39). Which instrument plays the following melody?
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This melody has a different feel. What has been added to change its character? In what

other style of music would you find this type of melody?

c) Texture/Structure/Tone Colour

This piece uses layers of sound. Follow this chart as you listen to the Introduction of

Tierna Guajira Sound Excerpt 1 and complete the missing sections:

	Cues
	Bars
	Layers of sound
	Instruments

	0:00
	1 – 8
	
	

	0:14
	9 – 16
	
	

	0:27
	17 – 23
	
	

	0:39
	24 – 32
	
	

	
	Choose from:
	Percussion

Melody
	Guitar

Double bass

Congas

Jam block

Alto saxophone

Tenor saxophone


This texture can also be called ‘polyphonic’. Find a description of polyphonic in a music

dictionary.

Call and response is a common structure used by composers in many styles of music.

The call is usually a melody performed by a soloist and the response is a short melody

performed by a chorus and is always the same. In the C section of Tierna Guajira Carlos has used a response and call structure.

Listen to the C section or response and call section on Sound Excerpt 1, (2:05-2:55) and identify the instruments playing the call in the correct order.

d) Expressive Techniques

This piece contains some of the following techniques and devices. Find out the meanings of these techniques and try identifying them when they occur.

Staccato: 


Tie: 


Triplet: 


Improvisation: 


What expressive technique is being used by the soloists in the call part of the response

and call section Sound Excerpt 1, (2:05-2:55)?

2. PERFORMANCE

Learn to play this rhythmic riff on a non-melodic percussion instrument.

[image: image13.wmf]
Now add the pitch and play it on a melodic instrument.
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or
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Listen to the ‘response and call’ section on Sound Excerpt 1, (2:05-2:55) and learn to sing the response with the recording.
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Play this classroom arrangement adapted from the A section of Tierna Guajira.
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Extension:

Learn to play this melody on an instrument that has chromatic notes.

Why do you think these accidentals have been added? What effect does it have on the

character of the melody?
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3. COMPOSITION

Improvise your own percussion piece using non-melodic percussion instruments that

sound similar to the ones used by Tigramuna.

This chord progression is used in Tierna Guajira. Learn to play it on a keyboard or guitar, or in a group of three on xylophones.

	Dm
	Gm
	A7
	Gm




Now in a group of two, take turns to improvise a melody above the chords. You can use

these notes as a starting point.
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Your piece should be in [image: image20.wmf]  and in D minor. Choose any two of these rhythms as the basis of the piece.
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You might like to use this structure:

	4-bar percussion

Introduction
	8-bar Rhythm A
	8-bar Rhythm B
	4-bar Coda


4. MUSICOLOGY

Find out what the name of this piece means in Spanish.

Research the Afro Cuban dance styles of the cha-cha-cha and the danzon. What are the

typical musical characteristics of these styles?

Answers

LISTENING

a) Congas, cowbell, jam block, guiro.

b) D minor, key signature, starting note, C#; Alto saxophone; Accidentals, swing rhythm,

jazz

c)
	Cues
	Bars
	Layers of sound
	Instruments

	0:00
	1 – 8
	Melody 1 Percussion


	Guitar 

Jam block

congas

	0:14
	9 – 16
	Melody 1

Melody 2

Percussion
	Guitar

Double bass

Jam block

congas

	0:27
	17 – 23
	Melody 1

Melody 2

Melody 3

Percussion
	Guitar

Double bass

Alto saxophone

Jam block

congas

	0:39
	24 – 32
	Melody 1

Melody 2

Melody 3

Melody 4

Percussion
	Guitar

Double bass

Alto saxophone

Tenor saxophone

Jam block

congas


d) Call instruments: flute, congas, double bass, alto saxophone.

Staccato etc. Improvisation

	Music 
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